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Background:
Benny Carter was and continues to be a jazz legend. Active from the 1920s until 
his death in 2003, he was a true pioneer as a saxophonist, trumpet player, and 
composer/arranger. Perhaps because Carter spent many years as a composer for fi lm 
and television in Los Angeles and out of the jazz scene, he is not as well known as 
others who were present and infl uential during jazz’s formative years, such as Duke 
Ellington, Earl Hines, and Count Basie. It was Carter who advised a young Robert 
Farnon how to create a full score, and Benny also mentored trombonist J.J. Johnson.

Carter’s considerable catalog is now being properly published by The Jazz Lines 
Foundation Inc. Because Carter is not as well known as Ellington or Basie, it is 
possible that many band directors are passing up the opportunity to play and expose 
young people to this wonderful and classic music. While the many scores that we 
publish by Gil Evans, Mary Lou Williams, Duke Pearson,  and others may be too 
diffi cult, there are many titles by Benny that most bands can play. Even though it was 
written for professionals, much of his music is playable by middle-school bands. The 
melodies are infectious and the chord changes interesting to study and jam on. This 
is the perfect teaching material: solid musically and has delighted audiences for years.

The Music:
By 1930 Benny had already become an in-demand arranger having written for Fletcher Henderson and McKinney’s Cotton 
Pickers. Benny’s songwriting and arranging success caught the ear of producer Irving Mills who sought to add him to his 
artist roster. While Carter never offi cially signed with Mills there was an informal association that lasted until 1935. Carter 
would ocassionally write arrangements for Mills and allow him to publish his original compositions. Early in 1931 Benny 
wrote the song The Blues in My Heart and the rights to it were purchased by Mills for $25.00.  Mills setup a session with his 
Blue Rhythm Band (without Carter) to record the tune but renamed the band King Carter and His Royal Orchestra. Sadly, 
Benny did not receive any royalties on the composition until 1959, the year the fi rst 28 year term expired. In March of 1931 
he was hired by Chick Webb to write 3 charts and an arrangement of The Blues in My Heart came forth. Shortly thereafter 
ths song was recorded instrumentally and vocally (with lyrics by Mills) by Cab Calloway, Mildred Bailey, Eubie Blake, Spike 
Hughes, and Fletcher Henderson and has remained one of Benny’s most enduring standards.

Notes to the Conductor:
Benny originally arranged this tune in straight-ahead swing. For the 1987 American Jazz Orchestra performance he 
reinterpreted his conception of the tune setting the A sections of the head in a rumba feel and the bridge in a swing feel. 
The solo sections are swing throughout. This is not a diffi cult arrangement to put together but care needs to be taken by 
the ensemble to observe the written dynamics and articulations and ensure that they are interpreted uniformly. 
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C6 Db9

C6 Db9

C6 Db9

(15)

     

      

     

     

     

       
3 3

       
3 3

       3

3

       3 3

        
3 3

        
3

3

        
3 3

        3

3

    

 





 

         3 3

         3

3
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C9

C9

C9

the blues in my heart
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