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anthropology (1959)

art pepper/marty paich + 11 series

Background:
Art Pepper was one of the great alto saxophonists in the history of jazz. Born in 1925 and raised on the west
coast, he was a star soloist with Stan Kenton’s ensemble before he went out on his own leading small groups by
the early 1950s. During this period, it was hard for alto players not to be influenced by Charlie Parker, but along
with Paul Desmond, Art had his own sound and approach, and went his own way.

Pepper was in and out of prison for various offences, but by 1959, he had a recording contract with Contemporary
Records, and the resulting albums are now considered classics, not only for their superior music, but for their
audiophile recording quality. In 1959, Pepper recorded Art Pepper + 11: Modern Jazz Classics, an album which has
never been out of print since it was released. Arranged and conducted by Marty Paich, this album features an all-
star ensemble with Pepper playing alto sax and clarinet.

Paich himself was one of the leading lights on the west coast music scene. A graduate of the Los Angeles Conservatory
of Music with a Masters degree in composition, Paich played piano in various jazz groups, and would arrange and
conduct for major stars from Frank Sinatra to Michael Jackson. During the late 1950s, his Dek-tette established an
immediately recognizable ensemble sound, and he made albums with Mel Torme and Ella Fitzgerald that were
widely acclaimed.

The combination of Pepper, Paich and the ensemble was ecstatically received when the album was first issued. In
fact, Down Beat published the full score to Round Midnight in their magazine. Transcriptions of the remaining titles
have been in circulation since the release of the album, some quite accurate, some not.

Jazzlines Publications has obtained copies of the original manuscript scores and parts directly from Art’s widow
and his biggest fan, Laurie Pepper. We thank her for allowing us to publish them so that these classic scores can be
played and heard again.

Jeffrey Sultanof
- December 2010



























ã











































Clarinet

Alto Sax.
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